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1986   Masters Degree in Fine Arts, Hunter College, New York 
1982   B.A. Visual Arts, University of Ottawa 
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National Endowment for the Arts Fellowship 
New York Foundation for the Arts Fellowship 
Canada Council Grant 
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National Endowment for the Arts Fellowship  
New York Foundation for the Arts Fellowship  
Conseil des arts du Canada / Canada Council, Ottawa  
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1990 - present Enseigne au School of Visual Arts / Teaches at the School of Visual Arts, 
 New York  
1980 - 1984  Avec Miguel Berlanga, crée et expose sous le nom de A & B Associés / In 
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A & B Associés  
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1982   Transformer Site, sculpture publique pour la ville d’Ottawa / public sculpture for 
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2005  New Work, Drabinsky Gallery, Toronto 
 
2004  Tablets, Roger Ramsay Gallery, Chicago 
 
2003  Constructing Painting, Paul Kuhn Gallery, Calgary, Alberta 

Tablets, Drabinsky Gallery, Toronto, Ontario 
 



2001   New Work, Winchester Galleries, Victoria, British Columbia 
 
2000   Disjunctures, Galerie De Bellefeuille, Montréal, Quebec 
 
1999   New Steel Paintings, Stefan Stux Gallery, New York 
 
1998   Galerie de Bellefeuille, Montréal, Quebec 

Stefan Stux Gallery, New York  
 

1997   Lonsdale Gallery, Toronto, Ontario 
Roger Ramsay Gallery, Chicago, Illinois  

 
1996   The Steel Paintings: 1991-1996, University of Waterloo Art Gallery, Waterloo, 

Ontario; Art Gallery of Peel, Brampton, Ontario; Tom Thompson Memorial Art 
Gallery, Owen Sound, Ontario 

 
1996   Steelwork, Littlejohn Contemporary, New York 

Paul Kuhn Gallery (Project Room), Calgary, Alberta 
 

1994   Genereux Grunwald Gallery, Toronto, Ontario 
 
1993   Roger Ramsay Gallery, Chicago, Illinois 

Genereux Grunwald Gallery, Toronto, Ontario 
 

1992   Julian Pretto Gallery, New York 
Samuel Lallouz Gallery (Project Room), Montréal, Quebec 

 
1991   Julian Pretto Gallery, New York 
 
1990   Roger Ramsay Gallery, Chicago, Illinois 

Julian Pretto Gallery, New York 
 

1989   Roger Ramsay Gallery, Chicago, Illinois 
Julian Pretto Gallery, New York 
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2005  Paint on Metal, Tucson Museum of Art, Tucson, Arizona 
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2003  Clear Intentions, The Rotunda Gallery, Brooklyn, NY 
  Manières et Matières, Musée des beaux-arts de Sherbrooke, Montréal, Québec 
 
2002   Holiday Paper, Drabinsky Gallery, Toronto, Ontario 

Samadhi: The Contemplation of Space, curated by Robert C. Morgan, Chelsea 
Art Museum, New York 
Threebythree, curated by Naseem Wahlah, anotheroom, New York 



The New Gallery, Houston, Texas 
 

2001   Made in Canada, Plattsburgh State University of New York Art Museum  
QCNY2001, Howard Scott Gallery, New York 
Roger Ramsay Gallery, Chicago, Illinois 
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Re:Place, Planet Thailand, Brooklyn, NY 
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1991   Allain, Beall, Dean, Gallery Moos, Toronto, Ontario 

Invitational, Berland/Hall, New York 
 

1990   Objective Abstraction, Julian Pretto Gallery, New York 
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