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Jennifer Wanner’s art practice examines botanical art and nature cinema in a world dominated by “second nature” – a virtual simulation of pristine “first nature” wrought by the revolution in information, biotechnologies, and consumer culture. She employs watercolour painting, collage, and stop-motion animation to explore how both art historical constructs and scientific objective means of observing the natural world have shaped our western concept of nature. Her work attempts to operate between two Romantic realms: fascination with mastery over natural processes and unease with what our technology might unleash. 

Jennifer Wanner is a Canadian multidisciplinary artist based in Calgary, Alberta, who holds a BFA in Drama from the University of Calgary (1995), a BFA with distinction in Visual Arts from the Alberta College of Art and Design (1999), and an MFA from The University of Western Ontario (2009). She has been awarded a Social Sciences and Humanities Research Council of Canada Scholarship (SSHRC) in 2008, a Visual Arts and New Media Project Grant from the Alberta Foundation for the Arts (AFA) in 2014 and 2016, and a Calgary Arts Development Artist Opportunity Grant in 2016. Wanner’s work is included in the permanent collection of the AFA. Wanner has exhibited her work throughout Canada and in Poland. She has had solo exhibitions at the Glenbow, the University of Lethbridge Art Gallery, Dunlop Art Gallery, Two Rivers Art Gallery, Okotoks Art Gallery, and the Art Gallery of St. Albert. Wanner’s stop-motion animation Herbacentrice was exhibited in the 2013 Alberta Biennial of Contemporary Art at the Art Gallery of Alberta and the OZON 2nd International Video Art Festival in Katowice, Poland. In 2014 her work was included in the Glenbow’s exhibition Made in Calgary: The 2000s. From 2017 – 19 Wanner’s work will be touring Alberta with the AFA’s travelling exhibition program TREX. She will also have a solo exhibition Second Nature at the Glenbow from October 7th, 2017 – January 14th, 2018.
